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DINERS
aid that they would be shipped back '

!?, to Russia, but late this week uncer-
5 ^. tainty developed as to whether they

would be sent out again on tour In an
eifort to bret.k new ground elsewhere.
Following their tepid reception In New
York the cutting wind from Lake
Michigan Is understood to have blown
them quKKly away from Chicago.

... ...

After the close of "The Passing Show
of 1933" the Winter Garden will be

^,/eloseJ for rebuilding, which has nothwhateverto do. however, with the
Tact that George Hansen has been cavortingaround there. It Is possible
that the core of the "Hitchy-Koo"
show will be tnstalleld there, remodeled
with new silks and satins.

El_L I~~~"I
Theater* are becoming hard to obtain

once more, and Roadway seenis well
sewed up for several more weeks.
"Listening In." Carlyle Moore's pro.
duetion. la said to have made a hn
when It waa run through Atlantic
City, Pittsburgh and Baltimore, but
had to clone In the latter city laet
week for lack of a metropolitan outlet.Leo Oltrlehsteln In "Under False
Pretences" and William Hodge In
"For All of Us" have also been markingtime until the market here turns
over. "Barnum Waa Right." LouU F.
Werba's new production, closed a

week ago. and will be extensively re-

written and have a new cast chained
up to It Rehearsals will recommence
this week, and It promises to stir up
the dust In Manhattan around New
Year s.

_____

Another of the transactions in the
brisk theatrical trading of last week
waa the sale by the Selwyns of Mme
Petrova's ph £ "The White Peacock"
to Melville Raymond, who had been
thrusting the play through the West
«s business manager. The authoressstar,who came to New York person-
ally to co&x the deal through. Is said
to have come away with a piece of
the play adhering to her Angers. Ray-
mond plans to send It through the
South at u $3 top.the play cleaned
up at a $2.50 gait.and to circus it.
turning on the red Are of publicity
.without limit.

Much of the dialogue has been
squeezed out by which Mme. Petrova
Intended this for a Magna Charta of
feminine rights. Following her tour
In this she le said to be entertaining
designs to try out another of her own

works which has a title at which this
typewriter balks. It has the proper
Ironic Petrovlan touch.

One reason why Mme. Petrova Is
said to have dragged down a minimumof 110.000 a week In Illinois.
Iowa and the middle West.playing to

the unprecedented amounts of $2,001*
nightly in Champaign and Peoria and
doing $9,000 for three day* in De*
^loinee.was the fart that the manager*of the usual troupe* out there
are offering ghastly skeletons of play
and the theatergoing public are hungryfor solid nourishment. Some of
the tfrilliant dramas which have been
offered to the middle Western intelligencehave been "The Unloved Wife,"
Which is of the *am» breed n* "Bought
and Paid For"; "The Painted Flapper"and "Why Wives Go Wrong."
The manager who presented the lattershow tried to s'ir up a great scandalover It. though any one who was

conversant with movie titles would
know whgt to expert He advertl-ed
a "special matinee for women only."
packing the house, but they found the
piece no more salacious than popcorn.

>. The scenery used by these barnstormingtroupes was generally of the
shapeless, folding variety, tucked away
in trunks. Vhioh they took out and
tacked up in every new theater with
a prayer that it wouldn't sag down

> on them.

Dorinda Adams, one of the beauties
of the first "Music Box Revue." hus
been engaged to play in William A
Page's new play. "The Bootleggers." a

new type of. part.that of the chorus
girl bootlegger, peddling hooch on

Broadway for pin money. This is one

of the unusual revelations of the nefarioustraffic which William promises
hla play will make plain to all.

"Tons of Money" will never come to
the Gaiety Theater, the English farce
having been daid tenderly to rest else-
wnere in mis vyunuy. out,

Edwards says, "With 'Loyalties' there,
Charles Dillingham has tons of money
at the Gaiety, anyhow."

A strange and almost unaccountable
case has Just developed on Broadway,
where a pAir of field glasses had more

power over a manager than a play.
Capt. J. A. E. Malone, partner in the
English firm of Grossmlth A Malone
and well known among London producers,came to this country to see the
prem'ere of "The Bunch and Judy,"
but decided to fill in the time by seeing
"The Fool." since he had quite a long
period to wait before the opening at
the Globe on November 27. He told
William A Pag* that If the piny d'dn't
take with him he would Join Pitee at
the Lnmhs Club around 9:310 P. M.
About that time he walked in on

Page at the club.
"Hello." said flie scourge of the

bootleggers. "Didn't you llko 'Tho
Fool'?"
"No," said Capt. Malone. "I couldn't

find niv field glasses."
"Why." remarked Page without a

moment's thought, "you don't need
w

those to see the play with."
" *<But I lost them in the cab on the
way to see Mrs. Malone off to San
Francisco. I value them highly, beLcause they were a souvenir of the
great war. and I've spent all the time
since then looking for them. In fact,
I haven't seen 'The Fool' at all."

As soon as he has the Fay Painter
oomnspv feeding at N^w York's ex-

pense Mnnaaer William Harris, Jr.,
» 1- « \t« ted to^ Irx'k iit. the flr'iVM

l» for life Of f nother acrpil«lt|otl Woofh
Tarklntrton's "funnel Wake." He also
hrs a play by John Galaworthy ffaspInfffor air.

r^j " Wlllvn Anthony M Oulre nuthor
of "It'a a Bf>jr' and "HI* Cylinder
Ixtve," in wrlflnc another play, which.

B 5 It la r> ;'ort '<l has neither children nor

... carburetors featured

Charles Hopkins who endeared himselfto all hearts with hla production
of "Treasure Island," threatens to he

VV*- In our ml'!*' us ;i producer tiext

"2 reason The Punch and Judy Theater
will mm t.e his rallying point. Rd-*ward Goodman, who presented Galaworthy's"The W*enn," also expects
to put a dato on a new production
Mxt fall. .
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E GLIM
Zoe Akins Has One

Night In Turin
#

Whereupon James K. Haekett
and Shakespeare Are Gone

Over Thoroughly.
£oe Akin*, tr/iose latest play, "The
Texas nightingale," opens on Mondayat the Empire Theater, has been
keeping a dramatic note book, of
which thw is an advance glimpse.

OWE WIGHT I.V TIKI.V.
I have Just come back from a per-

formance of "Saul" at the Opera House.
. . They tell me hat Dusts wae

here u few weeks age and stayed at
mis noiei. i wonaer II *ne could have
had this room. At ai © rat©. I will
pretend that she did. , . And suretyshe must have had the same audiencethat I saw to-night. An audience
as alive as a tree In a wind; very
quick to hiss itself into attention; and
big enough to till the Metropolitan; and
listening with severe pleasure to the
bombast of a Biblical drama which I
couldn't understand and didn't try to.
It was simple and stately and. now and
then, exciting, and delivered in those
big "colorful voices, with U»ose awift big
gestures, that never seem ridiculous
except when assumed by American or
English actors. Even so. they are
sometimes very effective . , . No
wonder they liked James K. in Paris.
Thla Italian audience would have admiredhim. too. X felt ready to weep
one day when ho showed me his notices
.from the London and Paris critics.
and his decorations from the French
Government, and told me something of
his triumph over hero. It's a very flue
thing to venture upon a new road in a
strange country, and Hackett turned his
back upon his every day roles when he
turned his back u"on America and went
to England to produce Shakespeare. I
think his Othello is very fine.very 1m-
pressive. I'm not sure how I should
have liked Wis Macbeth, but St. John
Ervine told me It was extraordinary. He
said that liackett was not only "every
inch a man," so to speak, but also a
great military figure. I can imagine it.
... It seems to me there are two
ways of "doing" Shakespeare.each
equally thrilling. The obvious way. of
course, is Hackett's way ; as a recital.
at a concert grand pitch.for music, for
climaxes.of emotion an* tone, for pageantry.and tumult.such an attack
conquers any audience that permits itselfto bo a natural audience; it conquersthe audience sufliciently sophisticatedto delight in the blare of the
trumpets of great poetry.and to be
aware that there is a place in literaturesacred to the tales of gods and
heroes : and it conquers, too. the Ampler
rnlnd to whom the melodrama of such
tales Is sufTi lent cause for excitement
But Shakespeare Is also an ideal "little
theater" dramatist.

I should liko to see "Macbeth" or
"Hamlet" given at the Provincetown
Theater, staged in some such fashion as
"Emperor Jones." or "The Hairy Ape,"
which unfortunately. I've missed by
being away. I think the swiftness of
thought, the clear ptay of the intellectualprocesses, would "come over.'
fresh and keen, with a new amazing
nenae or intimacy, in uucn a production.
a production in which the »oul of Macbethor the soul of Juliet almost whispersto the uudience. For it is
true that in our generation, we
easily grow a little contemptuous
of what is familiar to us.and we

have ail known the ragtng beauty of
sound of the Shakespearean drama sfcnce
the'days of our youth. That is the only
reason, I think, why a performance «>f
Othello by Hackett Is not so exciting
as it should be.as the cinema performance,for instance, of Astl Neilson as
Hamlet. I am sure that this performanceof "Saul" by these Italian actors.
If given at the Metropolitan Opera
House, would have seemed a little ridiculous.but before an aa'dlence in a city
as full of waving arms as the stage
Itself and as full of the swift sound of
human voices racing to express the
fluent energies of mind and emotion, it
was only gravely beautiful, and beautifullyearnest. One felt swept along
The passionate recitative.far away
from the habits of expression common
to our race (if Americans are a race)
and even to our stage never seemed
awkward nor old fashioned. Most drama

The Passi
Play.
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East of Suez K1
Spite Corner Li
On the Stairs Dr
Hose Bernd Lc
Loyalties Of
Thin Ice.. Be
The Yankee Princess Ki
The Lady in Ermine Ai
n. U. R....C F|
To Love Bi
Music Box Revue M'
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Olga Steck and George MacFarlane in "S

and most acting, tt seems to me. must r
have its existence within the limitations
of the race producing it. The American 1hard headedness, perfectly expressed in JL 11C J
lie Missouri slogan "Show me." builds a

d'fficult v ail between Itself and illusion.
t remember that I once saw Grasso, a EMPIRE THEA'
very great actor, give a performance.- ^

magnificent in its scope and power. Akins. will be
which excited the audience tremen- land will be fe
-ou.ly and the prompter was always whlcl, lncJust ahead of him. ! .' .

It was like a duet.in which the low Betn v artl

sing-song from the prompter's box never GARKICK THE/
ceased. Can on® Imagine an American nrr.i.r
audience's reauonse in the face of such
mechanics? But It is this very quality Homing, Denis
of ''ofllshness" in our theatergoers that Romney Brent
hallenges the plgyrlght, the producer Komisarjevsky.and the actor to do their best, I think,
In Prance u favorite dramatist, a favor- L
it e actor, is like the child of fond
parents. There Is something of the butler rolls his r's.
xpcctant family circle In the attitude the terrible embarraa

of all Eatln audiences; I am told that serious moments! B
the same thing is true in Russia cer- culties I have had p
tainly I have seen it in the Yiddish undisciplined America
heater in New York. But on Broad- has been his inability
way ! Nothing that one has ever done rately. Our playrifi
before helps one when the curtain goes have tohratrd u slove
up on a "Ilrst night." But this very an unpardonable Inac
lack of reverence.this quickness to see that would destrpy tl
the holes In the fabric of illusion is Shaw or Shakespeare
making our theater the most effective in In my next play, v
he world. . . . And yet.I have be my prima donna
gone to a great many plays with people upon absolute accur
who do not care as much a3 I do elthct always talking about
for the American theater or the theater the ISnglish lnnguag
t all, . . . and I've apologized "Rut, my dear." Is a

repeatedly for many things: for the mis- from "But, dear."
rabie diction, the ignorance of proper rather fun for us to
voice production, the provincial walk together. . . . wc
ird gesturing, for Instance, of many of cannot be expressed
the young people on our stage and many nlf'cance, diffidence,

<>t so young. A maid and Iter mistress phrases juggled or
rill walk in the same play with exactly prima donna play I'\
ho same loose swing of th. shoulders far 1 can travel on
arid the hips. . . . The English right words alone. It'

delicate combination
^ There's vulgarity t

< A natural vulgarity of

ngbnows I, in the prima donna.

Theater. Presented. TdloC
ilasco Nov. 29. '21 I Cllt/v
tntury Roof Feb. 4 '22
itional tcb. 7 uvery current fad

tlwynMay 1 legitimate theater 4in
publicMay 28 vaudeville where th«

:w Amsterdam June 5 new entertainment is
irty-ninth Street Aug. 7 form. The Russian

tntury Aug. 7 the two-a-day. and t
rceumAug 8 rate Russian acts ar<

ymoutbAug. 22 tpy ln K«,Lh va,,de

irl Carroli Aug. 28 wlth * cordial r#ce

inderbllt Aug. 23 I1" lne mo*
,on fete ''ay at an an*1

1 n ..Aug. 30 young people going
obeSept 1 'and general cutting

ippodromc Sept. 2 ">bsian actor* and a
cast of twenty, as t

lHlno4 scores of applicants
cenwlch Village Sept. 11 In the Russian theai

** " sr,"A"ire
mbert Sept. 12 Clever as the avcrag

>nry Miller's Sept. 18 quiring languages t
number of refugeesl,ton 8ept. 19 have no English and

tz Sept. 20 by real talent for t

inter Garden ......Sept 20 rate this situation n
_ ret together a good
Sept.-1 0f i*on Bakst palnti

tileSept. 25 a one time -ostume
,lv.K c.rt. )-. Russian Ballet desig"yBp "J Another popular act

in gar re Sept. 26 la a Russian danclr
liotySept. 27 "onK or comedy. t

q. . ,n have a spokesman w
,|mont Sept. 30 ballyhoo." There Is

rail kcrbofker Oct 2 ture .vhleh will prej
nbassador Oct. 2 P,or# P'cturesque of

^ . lets.
Oct. 9

jou Oct. 17 The National Vn

tisic Hox Oct 23 rl,1*°" 11 P 1 ,of V"made up entirely of
mes Square Oct 23 v*ent to war. They i

law Oct. 24 d'ffer from all othei

oadhurst Oct 26 whp" ,h/y p\r'/'* ftr
many of the actor v«

>oth Oct. 30 a bow.

on The Mandela at tlinrft,'\ °Ct 30 .hat thrv wore the f
ilson Fifty-ninth Street Oct. 31 Individual handkeret
aylioute Nov. 0 Innovation In groan
inch and fudv Nov 7 tumbling took place

JU'7 ^f0V- ' K. K. Albee Theater
ixlnc Elliott'H Nov 7 matlnae performance
ovlncetown Nov. 11
iitrty-ninth Street Nov 13
irty-elghth Street Nov. 13 sho.. but on v'sltlor

»rt Nov. 13 on seeing the Mgn.
berty Nov. 13 T1'n* Y°,,e TT*'J ments before being

Jorge M. t.ohan Nov. 14 referred to royal a

>medyNov 14 Duncans are at the I

m H Harris Nov. 1« and h*vln*
w'th new tnator'al.

>ra Hayes Nov. lb |,,nwho«iee Nights"
' i/ were thy Incarnation

»
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5pr ingtime of Youth" at the Broadhurst.

First Nighter's Calendar
MONDAY.

TER."The Texas Nightfqgale," a comedy by Zoe
presented by Charles Frohman, Inc. Jobyna Howatured,with Cyril Keightley heading the supporting
ludes Perce Helton, Perce Benton, Georges Renavent
en.

ITER.."The Lucky One," a comedy by A. A. Milne,
:ed by the Theater Guild. In the cast are Violet
King, Percy YVaram, Helen Westley, Harry Ashford,
and Grace Elliston. The production was directed by

7

and then those women made for the stage. At
ament of the more cloue range their pose, their voices, even
ut of all th< difli- 'heir features seem rather awful but on
rsonally with the the stage In their true perspective they

in actor the worst take on greatness. ... I hope the
to read lines accu- rough humor, the terrific vitality, the
;hts and directors physical grandeur are accented In the
mness of memory. performance; not the romance. The
icuracy of speech. romance will lake caro of Itself. We'll
le literary style of have to find an excellent actor for Tillerton.Some one very different from
rhlch will pro-bably Jobyna. And Raymond. I'm appalled
play. I shall insist when I think of that difficulty. Jobyna
aoy. Kremstad Is may be right about Percy Helton. Wllla
the "trlckiness" of Cather said It when she said "a young
e. And It's true. Arnold Daly" ... If Jobyna la Just
very different thing triumphant, loud, ruthless, splendid, 1m"ltwould be pulsive. she'll be wonder'-' The comgoback to Texas 'dy will take care o'y 'oo. She
mldn't It? . . mustn't be down.tow '*

. she's a
with the same sig- Texas hollyhawk. a Tcxu0 n.ghtlr.gale.
with the words or and she's like the champion pugilist of
changed In this operatic art with a big A. I'm sure
re tried to sec how that the more sophisticated people are
the choice of the the more they will like her. I wish
s a play which is a she'd seen "Saul" to-night. That's the
of many elements. way she ought to be In my play.all
>f expression.the over the place. Dominant. Ludicrous.
ehee.r exaggeration And yet.a groat singer, u great woman.
She's like one of Big gestures. Booming voice.

5 of the Two-a-Day
and fashion In the and thoy are striving to live right tip to
is an aftermath in that ideal,
i substance of the
irrwH in onnsuis It is understood that the Shuberts
fever has reached plan to weed out anything that looks
talf a dozen elabo- like dead wood' hereafter and adopt a

s touring the coun- mixed policy. Whenever a good unit
vllle and meeting revue comes along In the natural course

ptlon. "Yarmark" of booking events that show will he
tc and presents a run at the house. If none such turn up,
mal fair with the straight vaudeville will be offered. This
In for song, dance will be quite a departure from steady
up. Some gifted revues, headed by some star,

ictresses are In the ...

he producer found i>u<. to the difficulties over billing
with good records that wo>uid be satisfactory to all conterbegging for an cerncd on the electric sign In front
ir In an entertain- 0f tj,# Central Theater, It Is 'Ikcly that
t require hnslish ajj names will be discarded In fvt'Te.
e Russian Is in ac- anrt tj)<, marquees will boar simply the
here are a great .t|.|p "Shubort Vaudeville."' Thus closesIn New vork who anotht-r eventful episode in the history
are unable to profit . varlelyhe stage. At any

ot vnr,ely-
lade It possible to
company. A pupil The Shuberls have b^en drawing so
?d the scenery and heavily on the chorus girl market for
ir to the Imperial the coryphee* In Ihelr vaudeville »how>,
med the costumes that now they find quite a searcity of
called "Katushka" suitable young women of the ensemble
ig feature without However, It Is not known wh.it can be
loth of these acts none about It.
ho "does a Balleff
under way a fea- f ">

lent several of the Vaudeville
rENTRAL."Stolen Hweeti" with

'
. Fanny and Kitty Watson, Harry

d vt'te Artists In- Steppe and Harry O'Neill,
e American Legion PAIACK.Lou Tellegen. the Duntwo-a-daymen who can joe Cook.
M* In Thef feet thl'! HI VE RSIUE . Fanny Brice, Tom
,d there Is applause "W Broderlck.
brans halt to take EIGHTY-FIRST STREET."Bool,i

Boola." Wallace Rcld, Agnes
mmm Ayres and May MeAvoy in the

Palace maintain photoplay "Clarence."
Ir«t acrohBt. »o LOEW'S STATE --Harry v Adl«rilefa. The epochal a|)(j noge Dunbar, Viola Dana InJn thJ ataVe of°£e! 'b- Photoplay "Dove In the

wmeVlyoara .V PKOTTORS FIFTH AVENUE.
John Davlrtaon and company,

Slater* first vlaltod Clara Howard.
en a Hat of the best PROCTOR'S TWENTY -THIRD

t th-m err- hnl'ed STREET.California Ramblers,"By appointment." Pf)11y and 0z
times f..' a joint. PR0( TOR'S FIFTY- EIGHTHiTpXtmentS The STREET- "The Ring Tangle."
'alace In high aplr- Willie Solar.
Hmr of their live PROCTOR'S IJ5TH STREET.
Thomaa B-'rke of ICrneal ft. Ball, Black and O'Dontoldthem that they nell.
uf hi a Twinkleloes ._.i___m>.>._J

I
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STAGE"
Two Davids Ha
With The Men
Comments by a Reviewer

BeJasco-Warfielc
Baltii

In the matter of David Belasco's
presentation of David Warfleld in "The
Merchant of Venice," which opened at

Baltimore last week, Robert Garland
Inds the production muinly lnterestngas a spectacle. His comment foliows:

You recall tlio man who didn't care

for the plays of Shakespeare bc-cause
they contained so many quotations.

This benighted gentleman was certainlynot among those present last
night at Ford's, where, after no littlepreliminary red fire and newspaperhullabaloo, David Belasco's productionof "The Merchant of Venice"
was shown for the first time on any
stage. So sacred was the atmosphere
within our Fayette Street Onera
House, so surcharged with Importance,that a visitor from Mars wcculd
have thought that tlfe story ot the

suffragette and the Jew was undergoingIts world premiere.
Tills visiting Martian would have

felt quite certain that David Warfield'stoo sympathetic Shyloch was

the first projection of Shakespeare's
unhappy Hebrew, that Miss Mary
Servbss's rather studied Portia was
the initial visualization of that tentativeand pedantic female. From beginningto end the occasion was

Just too notable for anything, an
event quite solemn antl holy enough
to give any critic pause. It was almostlike a revival of the creation
with tho original cast.

Be this ns It may, th~re are rwo
ways of approaching a play by WilliamShakespeare, just as there are
two ways of approaching a productionby David Belasco. Considerable
hokum is current about each of those
well known gentlemen. Shakespeare
.or Belaaco.can be np* roached on,
bended knee, with a candle 'In one
hand and a prayer book in the other.
Or ho can bo approached as one
human being approaches another,
with fairness, common sense and an
attempt at mutual under^tandlnc.

Shakespeare was a great poet who
wrote some extremely good plays and
some plays not so good. He wrote
"Hamlet,'' one of the greatest of
tragedies. He wrote "Corlolan> s

which is terrible. And he wrote
"The Merchant of Venice," which
comes somewhere in between. Mr.
Belasco, on the other hand, Is a

skillful and somewhat old fashioned
producing manager who Is prone to
take himself over seriously. Although
we have him to thank for "The EasiestWay," we shall never forgive
him for "Dark Rosalecn."

4 It Mr. Belasco ever had cause to
take himself beriously, now is
time.
"The Merchant of Vonice'' Is a

spectacle such as we have seldom
seen. Never has th«» famous impresario'svast knowledge of the craftmanshipof the theater served hitn
to more pictorial and effective ends.
Never.not even In the halycon days
of "The Darling of the Gods" and
"Du Barry".has Mr. Belasco's sheer
artistry had a more colorful canvas
to spread itself upon. And, desp'tc
n not Infrequent self-conscious artirtclalty.Inthe second scene of the
second art, for Instance.his long and
arduous training has servod him well.

Pictorlally. the current production
of "The Merchant of Venice'' Is unsurpassed.The streets of Venice
have height and breadth and thickness; you feel, somehow, that the
litattn in hint arminit (lie bend. In
the rich and unreal chamber of Portia,in the open place outside the

ELP; T H DAV ORANGE
THEATER.,

MY DE,
TMB III':ART OF THB ROAD.

To the Drauiatic Editor;
Recently ( saw William Hodgti'i now

Play, railed "For All of Us." I have discussedthis with several of my friends
here in the province.one of them »

hanker, with most bankcrlsh sense. All
of us agree that this play Is not only
wonderful entertainment hut will do ail
of us a great deal of good.

I fear that when It hits New York Its
swe.-'ness will be the cause of caustic,
comment by you cynl-ai critics, and yet
I hope that j/nw will have your rosy
glasses on when you go to look It oteiV

/ '

WORLD
ive Their Way
;hant of Venice'
Showing the Effect of the
1 Production on

nore.

synagogue, before the house of bhv
lock where the dusk Is darkening Intonight. In the court of Justice and
in the garden of Belmont, where that
loveiy ibsi aci occur®, mo pristine
lavlshness of Beiasco comes Into Its
own again.

Only once does it fall him. Portia's
casket chamber seems makeshift and
Insecure, more like the Interior of the
New York Casino than Belmont's
costliest room.

Mr. Warfleld. In studying his Shy.
look, seems to have heeded a certain
William Mazlitt.
You will find a strong quick and

deep sense of Justice mixed up with
the gall and bitterness of his resentment.The constant apprehension of
being burned alive, plundered, banished,reviled and trampled on
might be supposed to sour the most
forbearing nature and to take somethingfrom that milk of human kindnesswith which his persecutors contemplatedhis indignities. The desire
of revenge Is almost Inseparable
from the sense of wrong.

If David Warfleld'e Hhylock suffersfrom unyihlng. It suffers from
a too great humanization. Last
night you felt more than onca that
your old friend "The Music Master"
was giving a performance of Shakespeare'sJew to make a Belasco holtday.Walter Hampdcne Shylock,
the most .vlvtd we have over seen,
Is hard, brittle and unflagglngly vindictive.But the Shylock of Mr.
Warfleld is no more than a much put
upon Jew, Btung to madness by repeatedand undeserved provocations.

His daughter and his reason departsimultaneously, Jessica gone,
no ferociousness Is too ferocious for
him. But it is insanity rather than
innate malignancy.
We agree with Haslitt when ho

says thai Portia Is not a very great
favorite with him. Mary Sorvoss
did not make Shakespeare's heroine
any more likable.
There has always been a certain

degree of affectation and pedantry
about her. an affectation and pedantry
qutte unusual In Shakespeare's women,but which Miss Servoss's rather
stereotyped performance did little

f to alleviate. However, she wore
some of the most beautiful and costlyfabrics we have ever laid eyes
unnn. Her trial euisode was carried
off in the customary manner. Wo
liked Mr. Warfleld's new leading
lady best in her opening and closing
scenes.

A. E. Anson made an impressive
Duke of Venice. With Hazlltt, we

object entirely to the Black Prince
of Morocco, and Herbert Grlmwood
did nothing to change our mind. Ian
Mael-aren did his best with Antonio,
a thankless role if ever there was
one. Philip Merlvale sounded like
Baeeanio and looked like something
altogether different. Walter I. Perclvalas Oratiano was more sixteenth
century than anybody else.
The lines -belonging to Antonio's

other friends were spoken by Horace
Braham, Herbert Hanson and ReginaldGoode.

When all Is said and done Mr.
Belasco's produ ction of "The Merchantof Venice" is likely to be rememberedlongest as a spectacle. As
the woman In front of us remarked:
"It's a good old play even If It Is by
Shakespeare." As displayed currentlyat ford's it looks like a milliondollars. If it sounds like considerablyless than that the fault is
certainly not to be laid at the door
of that David whose last name Is
Belasco.
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and will t-11 the world that "It's a darn
good play."

Inconstant Reaper.
nurrtt.o, November 13.

PROM KARL (tit HOI.I..
To the Dramatic Editor;

I disagree with Henry Hull as to the
cav»" of the falling off of patronage in
'heater galleries. It la not the fault o£
the so-eu'ted "suppressed emotion" or
"restrained acting " The architects have

'quit building galleries.
Earl Carroll.

New York, November lit.
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The Greatest &por''tut Goods

Store in the World

Madison Avenue and 45th Street
New York

Over
The Bar

It's that seventh pointkickingthe goal.that puts -'

the clamp on the score.

And it's the final, seventh
point that Abercrombie &
Fitch add to your enjoyment
of the game.

Their fleecy, comfortable
motor coats and robes.their
mufflers and scarfs, English
caps and clinging hats.they
all"kick the goal."

While their flasks and hotdrinkbottles, luncheon kits,
and foot-warmers,. put the'
final clamp on a fine, Fall day
of sport.

In This Final
Fortnight of Play

From Franklin Field to Yale
Bowl, Abercrombie & Fitch
motor comforts line the way.
Warm ulsters for the men.

fur-lined tweed coats for the
women.

Irish and Scotch robes.
^lain colors and tartans.the
most complete assortments in
America.
Cashmere and Shetland mufflers:

w arm gloves, including men's pigskingloves.
Suits for both men and women,

of imported tweeds and home-puns.
Comfortable town and country

shoes, and heavy silk, silk-and-wool
and all-yvool hosiery.

Flannel sport shirts: kerchiefs and
scarfs of English sporting silks;
unlimited assortments of sweaters
and waistcoats.

And After That.
Christmas!

Always with a bewildering
variety of sporting Christmas
gifts. The Greatest SportingGoods Store in the World is
now surpassing its own record.
New tables for smoker*, rellarettcsand bottle sets.crystal

and cloisonne cigarette boxes.new
clocks and watches.
Game sets, cutlery, binoculars,

travel goods -something new in
every corner of the store.

Write for Booklet of
Sporting Christmas Gifts y

flbercrombie
4c Fitch Co
LZRA . t. .'reaiJarit

Madison Avenue and iit.i S'rejt
New Vork

"11 here the Hlatrd Trad
CrosHca (he Jo levard/"
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